STUDIES   IN   PROSE
painter, the less he is likely to be of a sculptor.
The more he commits his genius to the meth-
ods and conditions of his own art, the less he
will be able to throw himself into the circum-
stances of another. Is the genius of Fra An-
gelico, of Francia, or of Raffael disparaged
by the fact that he was able to do that in
colors which no man that ever lived, which no
angel, could achieve in wood? Each of the
fine arts has its own subject-matter. From
the nature of the case you can do in one what
you can not do in another; you can do in
painting what you can not do in carving; you
can do in oils what you can not do in fresco;
you can do in marble what you can not do in
ivory; you can do in wax what you can not do
in bronze. Then, I repeat, applying this to
the case of languages, why should not genius
be able to do in Greek what it can not do in
Latin? And why are its Greek and Latin
works defective because they will not turn
into English? That genius^ of which we are
speaking, did not make English; it did not
make all languages, present, past and future;
it did not make the laws of any language.
Why is it to be judged of by that in which it
had no part, over which it has no control f
And-npw we are naturally brought on to our
third point, which is on the characteristics of
Holy Scripture as compared with profane lit-
erature. Hitherto we have been concerned
with the doctrine of these writers, viz., that
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